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Abstract
Indian English novelisis not only emphasize the problems faced by the ,
provide possible solution. Once the protagonisis realize the internal weakness of their sociely. they accept ways to

remove these weaknesses which result in protest. In her debut novel, ‘Nectar in the Sieve', Kamala Markandaya righily

pointed out the misogyny of the Indian farmers by the nature and industrial modern world. She effectively porirayed the

exploited life of Rukmini and her husband Nathan. Their children died because of starvation, hunger because the land
becomes insufficient to feed the increased mouths in the family. The same issues and problems are in .ﬁ.w,m now a days in
India. The farmers are dying. the lands of the farmers have been occupying by the industries and politicians. The present

research paper is a try to highlight the said problems in to the perspective of Kamala Markandaya.

victims of inequality but also try 1o

Introduction : -

Literature is the best and effective medium to be used as social reformation. It has been constantly
working on all levels in changing society. The primary function of the literature is to comment on social
issues. See for instance what Prema Kumar Marshal considers about literature as a social institution:
“Literature is a social institution, using as its medium language, a social creation. It is in literature that the
concrete outlook of humanity receives its expression. It is to literature that we must look to, particularly
fiction, in its more concrete form if we hope to discover the inward thought of a generation. The primary
concern of a work of art is not merely with men alone but with their relationship with society. Man in his
multidimensional relations with society - as a product or victim of it, as a rebel against it, or alienated from it
occupies a centrality of position in every work of art drawing altention (o allied themes of hunger, protest,
fight for survival, alienation etc.” 1

The All India Progressive Writers’ Association (TAIPWA) in the 1930s requested to the Indian
English novelists to replicate life in rural India in order to awaken the working masses, the economically
subjugated who find even a normal life difficult. Another critic, K. Venkata Reddy makes following remarks:

“On top of that, the formation of the All India Progressive Writers' Association in the 1930s made the
creative writers portray the Indian peasaniry and the toiling masses in the hope that social transformation
could be feasible only through mobilizing the opinion of the underprivileged classes -the economically
exploited, the politically subjugated, and the socially oppressed Indian populace ... Indian English novelisis
resulted in the creation of a socially purposeful literature remarkable for its intellectual maturity, technical
sophistication and artistic vision - all fused inta an organic whole. "2

Indian English novelists not only emphasize the problems faced by the victims of inequality but also

try to provide possible solution. Once,the protagonists realize the internal weakness of their society, they
accept ways to remove these weaknessés"\#hic_;}lm___resuit_in_‘ protest, About social consciousness of a novelist, one
of the critics, M. Subba Rao observes: - AT OUT 1Y
“One of the chief sources of pleasure in reading fiction is its satisfaction of our desire to know more about
man in his relation to society. A novelist it may be said is in search of a unity in the diversity of life and
civilization. He, therefore, cannot turn his back to the social realities of his time, but should carve man's
image in his art with his social awareness and insight into life.3"

Indian farmers have been facing the exploitation and problems since many years. Some of the major
problems and their possible solutions have been discussed as follows. Indian agriculture is plagued by several
problems; some of them are natural and some others are manmade.

1. Small and fragmented land-holdings:

The main reason for this sad state of affairs is our inheritance laws. The land belonging to the father is
equally distributed among his sons. This distribution of land does not entail a collection or consolidated one,
but its nature is fragmented.

The same problem has been portrayed by Kamala Markandaya in her Nectar in the sieve. In which,
the land of Rukmini and her husband Nathan becomes insufficient to feed their children.

2. Seeds: Seed is a critical and basic input for attaining higher crop yields and sustained growth in agricultural
production.
3. Manures, Fertilizers and Biocides:

_ Indian soils have been used for growing crops over thousands of years without caring much for
replenishing.
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Kamala Markandaya was genuinely concerned with the problems of farmers in India before

independence. Among many ailments, hunger were the most torturing and disgusting. References to human
deprivation could be found in almost all her novels, especially in Nectar in a Sieve, A Handful of Rice and
Two Virgins. Her tragic visualization found its best expression in her novels which she packed with her social
concerns.
In the novel Nectar in a Sieve Kamala Markandaya spot lights the misery of the farmers realistically.
They are anxious because of the wide hunger, vagaries of natural calamities, ruthless machines and heartless
men. Kamala’s first novel Nectar in a Sieve was a passionate cry of protest against social injustice, hunger and
degradation which were the common factors of countless villages in India before independence. The novel
was a powerful appearance of patience in the face of suffering. It was also a clear example of labour when
there was no hope. The narrator Rukmani was married to Nathan at the age of twelve; he was a farmer rich in
nothing except in love. Despite their poverty, they lived happily in their small mud-hut by and their small
paddy-field. They ate well and were happy with their lot. But then misfortunes come upon them in quick
succession, so that they are no longer able to eat. The available supply of food had to be shared by so many
hungry mouths; there was not enough left for each of them. Then their daughter Ira was returned to them by
her husband, for the reason of male-child. He had waited for five years and could wait no more. It was a great
tragedy, but they bore it silently for, “it was to be”, and they can did nothing about it. They sold their all
belongings with, saris and other domestic things and suffered patiently. The problem of hunger sprang up
when their children grew and there was not.enough land to accommodate-all. An English man established
tannery in the village which ruined the peaceful atmosphere of the village in the name of progress and
advancement. =Y 2 -

In Nectar in a Sieve, the bullock is one animal that acts as a metaphor for Rukmani’s struggles. On
their journey to find their son, Rukmani and Nathan seek the help of a carter. He seats the two among the
many stacks of skins already occupying his full cart. When the cart makes its first stop, Rukmani notices the
bullocks that are pulling it. She sees a serious injury on one of the bullocks, but it obediently continues to pull
the cart. The injury reaches its peak when Rukmani and Nathan finally arrive at the city. She notices that the
wound had become infected:*“more skin had been eaten away and trickles of blood were running down the
edges.” 6 (Markandaya 141). “The poor animal had been struggling the entire journey, but keeps pulling the
cart. Under ecocritical theory, the bullock stands as a symbol for Rukmani’s decaying sorrows that haunt her
throughout the novel. For example, Rukmant loses her son, Raja, when the tannery men issue him a fatal blow
to the head. The family is left to prepare his dead body for _{burial.’,'-Rukmani also witnesses the slow
deterioration of her youngest son, Kuti. Every day, she must watch him grow hungrier and weaker, until he
can no longer survive. The family must bury a second son. She battles extreme famine and poverty for the
majority of her life, yet throughout every hardship she encounters, she keeps pulling her life behind her.

During one of the many times Rukmani and Nathan admire their land, Rukmani takes particular
notice of the birds that inhabit it freely, happily, with little to no human interaction. She remembers the
kingfishers, flamingoes, and paddy birds, that once inhabited the water. These birds symbolize Rukmani’s life
before the tannery, bright. healthy birds {Ving,as one with the land.The tannery’s effects range far and wide.
Soon the only animals at the rice paddies are, ¢ alirjourined

“Crows and kites and such scavenging birds, eager for the town's offal” (Markandaya 69).

An ecocritical reading of the novel highlights the tannery and its effects on the village people and
their environment; these effects include the elimination of the land’s native creatures and the destructive noise
that harms both the people and the animals. The introduction of the tannery to the small village shows the
beginnings of external populations colonizing the small town of India. Out of all of the new men in the
village, it is important to note the one white man also brought in by the tannery work. While the tannery men
are working under the supervision of the overseer, the village people watch in confused astonishment. The
white man comes onto the scene after a short while and speaks to the overseer. Whereas, before the white man
came and spoke to him, he let the people watch freely. Along with stealing fertilizer and food from the land,
Rukrpani and Nathan destroy the environment further through their devastating farming process. She is
con\.fmced that rice farming is good and wholesome and that she has all she needs for a healthy life. The
fam‘liy, and even Markandaya, fails to consider the terrible effects their lives and habits have on the
environment. In a moment of calm admiration, Nathan and Rukmani look out over the land. It is at this
moment that Rukmani says in awe, “we gazed at the paddy fields spreading rich and green before us, and they
were indeed beautiful” (Markandaya 69). While the rice paddies may look aesthetically pleasing, they are
emitting harmful gases and destroying the soil. Rukmani especially romanticizes the rice farming life when
th_ey' geta bountiful, unexpected han:*esl. She even makes it a majestic feeling, saying, “The sowing of seed
disciplines the bt_)dy arlnd the sprouting of the seed uplifts the spirit” (Markandaya 102). Rice farming is
extremely water-intensive and draws on the ecosystem. The amount of water used is one of the most
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